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UK AND IRELAND TOUR DATES ANNOUNCED FOR SEPTEMBER AND OCTOBER 2019

Grammy-nominated debut album 
Girl Going Nowhere
Out now via Atlantic/Warner Nashville

C2C 2019 SHOWS MARCH 8-10 in LONDON, GLASGOW AND DUBLIN

AVAILABLE FOR MEDIA MARCH 6 & 7
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Ashley McBryde has announced UK and Ireland shows for September and October 2019 as follows:

Friday 27 September      LONDON Shepherd’s Bush Empire
Sunday 29 September   MANCHESTER Academy 2
Monday 30 September GLASGOW Queen Margaret Union
Tuesday 1 October          DUBLIN Academy

Tickets on general sale Friday 8 March: http://www.axs.com/uk/series/8378/ashley-mcbryde-tickets

The UK dates are the biggest solo headline shows Ashley has played here and form part of a European tour which will also see her play in Switzerland, Germany, The Netherlands and Dublin.

This weekend, March 8-10, Ashley returns to the C2C Festival in London, Glasgow and Dublin to play the main Arena stage alongside Chris Stapleton, Lyle Lovett and Drake White. Her Grammy-nominated debut album Girl Going Nowhere (Atlantic/Warner Nashville), the biggest-selling debut by a female country artist in the US last year, is out now.

In April, Ashley stars in a cameo role in the much-anticipated Wild Rose movie starring Jessie Buckley and Julie Walters.

On her most recent UK visit in October 2018, McBryde supported Luke Combs on a sold-out run of dates and her own headline show had to be upgraded to a larger venue, Islington Assembly Hall, due to overwhelming demand.  She also gave a stunning performance of her album’s title track ‘Girl Going Nowhere’ on BBC TV’s Later With Jools Holland. Watch here: https://youtu.be/U7H6Yoj7AOc 
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Ashley McBryde Biography:
"I hear the crowd, I look around, and I can't find one empty chair. Not bad for a girl going nowhere" sings Ashley McBryde on "Girl Goin' Nowhere," the seminal title track from her GRAMMY-nominated major label debut LP. They're words built from experience: over the course of her life, growing up in Arkansas, McBryde's been finding her own way to fill those seats and sway those hearts since the very first time her teacher told her that her dreams of writing songs in Nashville would never see the light of day. Every time she was brought down, she persevered; trusting her timeless tone and keen, unwavering eye for the truth. It paid off. In April 2017, Eric Church brought her on stage and called her a "whiskey-drinking badass," confessing that he's a massive fan. The rest of the world is quickly catching on, too.
                Dubbed by NPR as “country music’s most exciting new country voice” and Rolling Stone citing she's "an Arkansas red-clay badass, with the swagger of Hank Jr. and the songwriting of Miranda Lambert," McBryde fearlessly lays it all on the line, and it's that honest all-in approach that has led to The New York Times critic Jon Caramanica to opine that “the still beauty in her singing is impressive, but her easeful storytelling feels practically radical.” McBryde's album showcases an artistic vision that proves her to be one of the genre's keenest working storytellers, bringing unwavering honesty back into a pop-preoccupied genre. Pulling tales from every corner of her human experience – a happenstance love on "A Little Dive Bar In Dahlonega," a neighbor with a heavy past on "Livin' Next to LeRoy," a girl with an impossibly possible dream on "Girl Goin' Nowhere" – McBryde sings with fire and fury, laughing and swigging that brown stuff along the way. And she doesn’t do it in glitter and sequins, either, like a good lady of Music Row. McBryde wears her boots and crack her jokes: with McBryde, what you see is what you get, and what you get is what you see. 
                It's that authenticity bleeding through every lyric, riff and song that had McBryde’s name on a number of “Best of 2018” lists, from The New York Times, Paste and Rolling Stone to Stereogum, UPROXX and Variety. It's those lyrics that hit the heart and gut, like "here's to the breakups that didn't break us," that scored her opening slots for Chris Stapleton, Miranda Lambert and Eric Church. 
McBryde was raised in Mammoth Spring, Arkansas, taking to music at the age when most kids were running wild in the backyard, dressing dolls or playing with trains. At three, she'd secretly pluck her father's guitar like an upright bass, and after about the 17th time being caught, her father bought her a guitar of her own. When she was twelve, she played her parents and grandparents her very first composition.
                "It was about this awful torrid love affair," says McBryde, laughing. "My mom was like, 'oh shit. You are a twelve going on forty.' At twelve I knew that I could make stuff up. At sixteen I was like, I'm getting good at this. By the time I got to college, I had a big catalogue for an eighteen-year-old."
                It was at Arkansas State when, while a member of the marching band, McBryde finally started sharing her voice with others – first at karaoke parties, then in a band, and then in Memphis where she'd play a mix of cover and original songs while still commuting from college. When McBryde finally moved to Nashville in 2007, she settled with a friend at an apartment in a building that housed storage units – not the most glamorous of homes, but enough of a place to crash in between a healthy dose of dive bars, biker hangouts, and colorful joints where she fought to have her songs heard. 
                Her first EP, the self-released 2016 Jalopies and Expensive Guitars was just a taste of what McBryde could do, and, on her full-length debut, she melds her songwriting chops with the vision of producer Jay Joyce, peppering her tales with a touch of guitar-driven rock fury – but offering plenty of room for her emotive, vulnerable twang to move softly through songs like "Girl Goin' Nowhere,” which was written the morning that Guy Clark passed away.
                "I'm not a pretty crier, and I got to my write with Jeremy Bussey that morning, red and blotchy," she says. "So he said, 'for Guy, maybe we should write a good song, one you’d want to play at the Opry someday.' So, I told the story of when I was back in Algebra class, and we were going around the room saying what we wanted to do when we grew up. When it got to me, I said, 'I'm going to move to Nashville and write songs, and they're going to be on the radio.' The teacher looked at me and said, ‘that won’t happen and you better have a good backup plan.' It didn't put the fire out, it just added to it."
                That fire's been described as a combination of Bonnie Raitt, Lzzy Hale and Loretta Lynn, and that's not wrong: McBryde isn’t afraid to tell the truth, get raw and real and use the spirits of country, folk and rock when it serves her greater purpose. And McBryde indeed played "Girl Goin' Nowhere" at her Opry debut, and still performs it on stage to crowds that now sing along. She gets emotional from time to time, remembering the days when she was working at a guitar shop or as a security guard or selling barbecue, never letting that vision go – a vision she shares on her debut LP that will help remind Nashville what country music is about. And those are the stories that shake us, make us and tell us a little more about what it's like to be human.
                And that girl goin' nowhere, from a little town in Arkansas? She's a whiskey-drinking badass, going everywhere. Just watch. 
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